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Statement of Creative Research 
 
My work is about the fallibility of language over time. I am fascinated by the ways in which subjective 
knowledge is understood as canonical fact-- reaching from oral histories to internet searches—as well 
as the ways written, spoken, and visual language privileges and suppresses discrete narratives. I look 
to collections, archives, and artifacts as material to mine from. In the process of making, I isolate 
source material from its original context and then interrogate, research, and build new formal and 
symbolic connections. I create alternative propositions which emphasize the fragmentary nature of 
language. I have included three projects in my application. 
 
epoch, stage, shell: 
In my current work, epoch, stage, shell, I am working from found ethnographic, art historical, and 
commercial images. I am responding to this material through layered, collaged photographs, 
mimicking the language of symbols, patterns, and gestures as ‘signals’ linking deep history to the 
present. In the process of making, I am considering whose voices and bodies are given historical 
preference and how my visual responses reinforce, subvert, and question entrenched symbols. How 
does a body hold history? I am photographing my body as a proxy, and then manipulating the 
photographs by hand before re-photographing them. Uneven paper cuts, shadows moving in opposite 
directions across the picture plane, and the illusion of three-dimensional layers on the surface are 
evidence of my process of making. The final photographs both mask and expose my interventions. 
 
Rosy-Crimson: 
Rosy-Crimson is a performance investigating fragmentary and transient nature of language. In my 
research of Homer’s The Odyssey, I annotated each repetition of the mnemonic phrase ‘dawn’s rosy 
fingers’ across multiple translations. Throughout The Odyssey the phrase ‘dawn’s rosy fingers’ is used 
as a repeated mnemonic device; in oral tradition, it was meant to act as a trigger, to help the 
storyteller to remember what comes next. The content of the phrase—dawn’s rosy fingers—arrests a 
listener in time. Using this language-as-found-object allowed me to consider the notion of translation 
and consequently, breakages in communication more broadly, from miscommunications between 
individuals or the morphing of established information over time. 
 
I began to arrange the repeated text into a storyline. I developed a fitful plot that transformed into 
seven vignettes that skew narrative, disrupt dialogue, and confound meaning. I then invited actors to 
perform this language, both as a means to further explore shifts and slippages in meaning introduced 
by the voice, and as a nod to its origination in oral tradition. Actors perform the reassembled language; 
experimenting with volume, pitch, pace, intensity, and silence they alter what meaning is conveyed. 
Through performance the recurring phrase stalls meaningful exchanges between actors, emphasizing 
slippages in communication intrinsic to human interaction. 
 
The History of Meaning: 
In this series of photographic still life ‘work tables’, I am examining ways in which different materials 
and images inform one another and infer meaning. In these photographs I am directly referencing how 
images are consumed using technology, whereby images are read as a continuous stream rather than 
single images holding sovereign meaning. The photographs in this project are a visual analogy to the 
Internet: when a single topic is searched, the results form a constellation that spans timescales and 



non-linear associations. I am creating a tactile Internet search, including objects, tools, artifacts, and 
other visual material in each individual photographic frame. As I develop this work I am drawing upon 
academic research, intuition, and the indiscriminate edit of an internet search to create both studied 
and absurd associations that alter or question how particular histories and innovations are related over 
deep and historical time, asking a viewer to unpack layered, yet unfixed, visual relationships. 
 
 
 
 


